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Studio view at the Casa de Velazquez, Madrid, 2021



Slumber I
2020

oil on linen
27 x 35 cm



Slumber II
2020

oil on linen
27 x 35 cm



Slumber IV
2020

oil on linen
33 x 41 cm



Slumber V
2020

oil on linen
27 x 35 cm



Slumber VII
2020

oil on linen
24 x 33 cm



Slumber VIII
2020

oil on linen
24 x 33 cm



Exhibition view, Xie Lei - Slumbers, Meessen de Clercq, Brussels, 2021







Dormeurs
2020

oil on canvas
210 x 170 cm
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Slumber XI
2020

oil on linen
30 x 40 cm
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Fathom
2020

oil on linen
46 x 55 cm
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Germs
2021

oil on linen
180 x 205 cm



Coronach
2020

oil on linen
40 x 46 cm
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Inside
2021

oil on linen
205 x 270 cm
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Breath
2021

oil on linen
50 x 60 cm





Slumber VI
2020

oil on linen
33 x 41 cm



Slumber IX
2020

oil on linen
33 x 41 cm



Slumber X
2020

oil on linen
40 x 50 cm



Slumber XII
2020

oil on linen
33 x 46 cm



Slumber XIII
2020

oil on linen
46 x 55 cm



Mare
2020

oil on linen
27 x 22 cm



Intrusion
2021

oil on linen
65 x 90 cm





Continent
2020

oil on linen
60 x 46 cm



Communication
2020

oil on linen
dyptich, each 40 x 30 cm



Control II
2021

oil on linen
40 x 30 cm



Isaac
2021

oil on linen
50 x 40 cm



Echoes
2021

oil on linen
50 x 40 cm



Fecund II
2021

oil on linen
205 x 160 cm



Inspiration
2021

oil on linen
40 x 50 cm



Together
2021

oil on linen
50 x 65 cm



Amble
2021

oil on linen
65 x 90 cm



Control
2021

oil on linen
30 x 40 cm



Dissolve II
2021

oil on linen
27 x 35 cm



Revelation I
2022

oil on linen
50 x 65 cm





Revelation II
2022

oil on linen
40 x 50 cm



Collect I
2022

oil on linen
170 x 130 cm



Collect II
2022

oil on linen
170 x 130 cm





Secret
2022

oil on linen
90 x 80 cm





Encounter
2022

tapestry in viscose, wool and coton jacquard,
embossed weaving, unique piece + 1AP

230 x 175 cm



Xie Lei - Le Dormeur
Àngels Miralda

Les pieds dans les glaïeuls, il dort. Souriant comme
Sourirait un enfant malade, il fait un somme :
Nature, berce-le chaudement : il a froid.
- Arthur Rimbaud, Le dormeur du val, 1870 

Each night, as the wakeful mind wanes and 
approaches its night-form, the body slips into 
a new state of being. The muscles become 
limp, the heartbeat slows, body temperature 
drops, breath becomes deep and the eyes 
flip up towards the heavens. As if on the limits 
of death and ecstasy. Sleep is an in-between 
state where we abandon the material world in 
order to confront subconscious tasks. Ghosts 
in our bodies tumble and toss through fan-
tasy dreamworlds. Thin sheets cover a body, 
it appears motionless and it is difficult to tell 
whether that peace is from death or sleep. But 
heat continues to rise, the chest beats slowly 
upwards and downwards in slow rhythms. In a 
rare occurrence, a demon emerges. It sits on 
your chest, looks straight into your eyes, and 
plots your death as your vocal cords refuse 
to scream. The phenomena of sleep-paralysis 
occurs when the mind wakes before the body. 
It enters flight-or-fight mode which produces 
hallucinations while the body denies com-
mands to move. Gloved hands pull the body 
downwards into the earth without resistance.

In Xie Lei’s recent works figures both sleeping 
and awake drift between consciousnesses, 
between pleasure and pain, moving between 
physical limits of death and penetration. Their 
faces appear as nearly anonymous ghosts, 
shadows of our world that absorb the proper-
ty of allegory. One represents peaceful rest, 
the others the jouissance of physical agony, 
or an orgasmic peak. In his series Slumber 
the figures of men repeatedly appear in similar 
horizontal positions. The ambiguity of their 
states and their relative anonymity create a 
guessing game of interpretation.

Their eyes and expressions are wiped away 
via the removal of their distinctive features 
through thin liquid gestures. Carefully defined
mark-making sculpts the edges of their bodies
away from their environments, even as they 
sink into them. Departing from the peace-
fulness of Slumber III, the series takes on 
increasingly intimate and erotic positions. 
From the inclusion of hands and caressing 
kisses to the neck in Slumber V, to the burst 
of energy evinced by wincing faces in res-
ponse to physical stimuli of Slumber VIII and 
Slumber XII. The close framing of the subjects 
maintains a cryptic air as to the source of their 
expressions, whether the ecstasy of fulfilled 
desires of caresses and penetration, torturous 
executions, or mutilations to the body beyond 
our visible limits.

Slumber XIII and Intrusion summon the tradition 
of the monochrome. The delicate layering of 
paint creates textures and shadows of blues 
or greens that resemble night conical vision. 
Shades of a night sky encompass figures
as they descend into the ground shaken by 
quivers and tarnished by time, like the tiny 
snout of a dog engulfed in a desert landscape 
of Goya’s black paintings. In Intrusion hands 
emerge from the brambles, the same hands 
of a masseuse that engage pressure points 
on the skull in Fathom now drag the figure 
into an unknown underworld. Like Millais’ 
Ophelia (1851-52), the character is engulfed 
by nature’s materiality, we glimpse him in 
worldly liminal innocence before his descent. 
Innocence is his peaceful state after a long 
chain of past lovers and desires, manifested in 
blurred memories of intimate faces, that once 
anchored his skin-encompassed physicality to 
the material limits of our world.
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