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Artist
Statement
 In his recent artistic practice Lieven De Boeck explores the 
heteronormative attitudes that dominate the current artworld and 
presents alternative ways to exhibit and experience art. As a queer 
individual he learned from a young age in becoming unnoticed 
as a survival strategy when confronted with gender expectations, 
while at the same time experiencing the limited spaces for queer-
ness society offers. The association between gender and the form 
in which art appears is tested by using queerness to probe social 
norms in our neoliberal society. 
 His PhD research, ‘The Archives of Disappearance, a Field 
Guide to Getting Lost’, is based on the premises that our under-
standing of art is dominated by rationality, leaving out the emo-
tional. Inspired by the thinking of the Brazilian artist Hélio Oiticica, 
he adopts the view that art can be experienced through emotional 
resonance by transcending its physical form. Lieven De Boeck 
appropriates Oiticica’s concepts in a queer way, challenging con-
ventional notions of authorship or cultural appropriation. Through 
critical reflections on the limitations of heteronormative spaces, he 
questions the role of art in allowing queerness challenging societal 
norms.
 “What if queerness could be a model for another art world, 
challenging the status quo, inviting viewers to reimagine and em-
brace the transformative potential embedded in queerness?” 

Portrait Lieven De Boeck, 2022
Photo Sofie Smets



Preamble 
Extract from

The Revolution 
of Appearances
text Pascal Neveux

 To offer De Boeck’s artistic agenda to 

the eye and the mind in a single publication 

is to bring into sharp focus his fidelity to 

the personal grammar underlying the pron-

ounced inner consistency of his work, from 

the initial projects through to the numerous 

exhibitions and residencies now fuelling his 

career. This deep thematic unity has its roots 

in a singular conceptual world which the oeu-

vre deploys via a no less specific iconography. 

 However, thematic consistency and 

repeated use of the same tools have not resul-

ted in repetition of a formula or resort to a 

given generic territory. On the contrary, the 

striking thing about De Boeck is his extraor-

dinary stylistic variety, as if the completion of 

each work entailed coming up with entirely 

new formal devices for facing fresh challenges 

and revealing new levels of interpretation.   

Following the development of this artistic 

approach chronologically allows us to assess 

his astonishing allegiance to areas of experi-

mentation which borrow their semantics and 

tools from the worlds of the social sciences, 

architecture, and politics in the etymologi-

cal sense. Whether involving objects often 

addressed in series, or videos, sculptures and 

installations, De Boeck’s output apprehends 

the real in its most immediate form through 

the image. So, it is very much a question here 

of a representation of the world. Indeed, his 

works interrogate the value we have for so 

long, and naturally, attributed to works of art 

as an index of the real: their capacity for ver-

acity or verisimilitude. The De Boeck oeuvre 

allows us to summon up a representation of 

the real in a different way, by potential images 

other images of images. 

 These latter thus stand revealed as an 

interface for the reconciling of the real and 

the imaginary, the two poles Edgar Morin 

situates at the origin of all representation:    

 “The image is not only the nexus between the 

real and the imaginary.” [...] The real emerges 

into reality only when it is interwoven with the 

imaginary, which solidifies it, gives it consis-

tency and thickness in other words reifies it.”1

De Boeck’s renewal of the procedures for 

summoning up our representations of the 

world re-embodies the images in question 

and so makes possible a renewal of the expe-

rience. 

 His artistic explorations offer a close fit 

with one of the few acceptable definitions of 

Art: a way of ideating the world, all discipli-

nes included, a thought mode fuelled from 

the outset by a personal lexicon made up of 

families of objects and images that call for a 

reconsideration of the formal language of an 

artwork in the light of its symbolic system, 

its perceptions and its tension between sign 

and language. 

1. Edgar Morin, The Cinema, or the Imaginary Man, trans. Lor-
raine Mortimer (Minneapolis: University of Minnesota Press, 
2005), p. 227. Original translation slightly modified. 



crete physicality and its geographical, his-

torical and even symbolic reality. De Boeck 

designs his interventions as narratives which 

can never be completely grasped, but which 

set out to foreground and dissect modes of 

perception while seeking to involve the 

viewer in an experience combining the 

physical and the conceptual. 

 “There is no thinking without form”, 

claims artist Jean-Luc Moulène, a statement 

De Boeck could readily  espouse, given that 

he accords as much importance to the 

research and production phases as he does to 

the designing of his exhibitions. He is charac-

terised by an imperious need to take the time 

to fabricate and test new materials and new 

media, while surrounding himself with crafts-

men and technicians who accompany him 

into the unknown terrain whose boundaries 

he loves to push back further and further.  There is 
no thinking 
without form”

“

 De Boeck’s work also takes words as 

its raw material in graphic as well as seman-

tic terms, exploring the interstices between 

them, between their letters, between the 

word and its translation, between the word 

and the space containing it, between word and 

image. This is done in installations which 

take issue equally with the exhibition venue 

and the exhibition itself. They transform the 

exhibition space into a research laboratory, 

using procedures inspired by scientific and 

academic systems and cultivating a type of 

presentation like that of the archive – but a 

living archive, at once personal and universal, 

to be reactivated according to the exhibition 

contexts concerned. 

 In concrete terms his exhibitions 

propose choreographies of objects, systems, 

and itineraries whose principal function is to 

set his thinking to work via the medium of 

the site. Every exhibition is shaped by a work 

in progress that takes account equally of the 

site’s specific givens and the reactivation of 

ealier works. It should perhaps be mentioned 

here that his works possess the rare quality 

of autonomous existence and, seemingly 

without end or purpose, can be invested each 

time with fresh meaning according to the 

presentation context. Thus, the exhibition is 

firstly the appropriation of a place in its con-

Pascal Neveux, “ The Revolution of Appea-
rances”, text in Lieven De Boeck, X, 
Independence of Character,  
ed Lieven De Boeck & Freek Lomme, 
Onomatopee, Eindhoven, 2017, p137-147

Letter U, New York Alfabet, 2016, Ceramic 
Photo A. Roncada



  The duo-show comprised of Lieven De Boeck and Jonathan 

Sullam assembles works that reference time, decay and politics of 

identity. 

 Some artworks share as common denominator the trans-

position of imagery upon surfaces, sinking within the material or 

simply wrapping it. 

 Other works offer the modest gesture of drawing upon 

surfaces covering all parts, blending in as one and testifying to the 

passage of time. 

 The general sense is a certain lightness of being, elements 

punctuating space with a splash of punk rock references. Colour 

and image bare a certain quality of sound even if silence is 

present.

Die Zeit hat 
Uns

Studio 
presentation

Sunbeam, 2017
Photo Shivadas De Schrijver



Genderflux, 2023
Photo Shivadas De Schrijver



Light, reflection, colour and texture become a new work.

Group Exhibition
Couleur 
Lumière

 In this group show, Lieven De Boeck presents three works: 

at the entrance, you find his neon work Let us Be (Rainbow), the 

first work in a new series of works on gender and LGBTQ+, questi-

oning being, binary thinking, and the modern remnants of divi-

ding instead of uniting. 

 In the living room hangs Sunbeam, a photo transfer of the 

reflection of sunlight on a semi-transparent fabric that is waving 

like a flag. It is a symbol of togetherness. The flamboyant and at 

the same time subtle colours refer to the contemporary culture, 

to the seven colours of the light spectrum, and let us dwell on the 

rainbow of the LGTBQ+ flag. The work then becomes the vehicle 

for a kind of contemporary archaeology. It becomes like a trace 

of the society in which we live, in the context of the exhibition 

space. 

 The third work, Without Title, is a photo that shows the 

colour reflection of another work on a concrete floor. Light, 

reflection, colour and texture become a new work.

Let us Be (rainbow),  2022, Neon
Installation view Maison des Arts, photo Candice Athenea



Sunbeam, 2017, Photo transfer on Organza 
Installation view Maison des Arts, photo Candice Athenea



Documenta
Fifteen

Performance
The World as 
Museum  Experiment evolving around questions of the relevance of the 

re-enactment of the activation of my Copy of the Original Copy of the 

Parangolé, Capa 22, Xoxoba of Hélio Oiticica in the context of Docmenta15.

 

 Hélio Oiticica’s Parangolés are artworks aiming to create a social 

environment in which people come together to take part in a shared activity. 

Oiticica’s approach addresses an aesthetic of the interhuman encounters, and 

of transforming social contexts. The role of artworks is no longer to form 

imaginary or utopian realities, but to be ways of living and models of action 

within the existing realm, at whatever scale chosen by the artist. 

 The Parangolé’s also formulate an institutional critique: their activation 

happens in the world:the World as Museum.



Xoxoba!

Parangolé, Capa 22, Xoxoba, re-enactment of the copy of the original copy, 2022 
Entrance Hall Fridericianum, Kassel, Documenta fifteen, video still 



 Every exhibition represents a moment 

in time and an opportunity for art to emerge. 

 In Where did it go? Lieven De Boeck 

rethinks his own work as a new encounter, 

an invitation to himself and the viewer to 

explore meaningful relationships within his 

oeuvre and in dialogue with the work of 

Stéphanie Baechler.

 Without repeating himself, De Boeck 

directs and edits his sculptures like a puzzle 

or a game of Mikado in multiple guises.  

 Where did it go? contains both new 

and earlier work and is the third iteration 

of his exhibition Image Not Found, which 

was previously shown at the FRAC in Mar-

seille (2016) and Objet Trouvé at Museum 

Dhondt-Dhaenens (2017). As then, the 

exhibition revolves around the puzzle works 

that are a formal translation of De Boeck’s 

self-designed alphabet. Puzzle #2: Demount 

comprises seven letters, in which E represents 

 
 

the architect Le Corbusier’s anthropomorphic 

scale of proportions, the ‘Modulor’.

 The objectification of the artist’s ideas 

results in a combination of enigmatic ele-

ments that question the status of the actual 

objects while also playing with the viewer’s 

sense of comprehension. Nevertheless, De 

Boeck deliberately opts to present his work 

on classical plinths. Thanks to their accessible 

scale, the elements in the works are instantly 

recognisable. Three-dimensional space is 

the simplest abstraction of perception nee-

ded to describe the dimensions or locations 

of objects in our everyday surroundings. 

But closer inspection also makes one won-

der about the more fluid dimensions of our 

observable world. For example, Le Corbusier’s 

crowning glory resides in the company of 

immeasurable things such as the melting of 

ice, the pauses  during a chess game or the 

ripple of a flag.

Exhibition
Where did it go?
Whitehouse Gallery
Lovenjoel

Five Rings Found, Transported, Restored and Hanged, 2016, exhibition view 
Where did it go?  Whitehouse Gallery, Lovenjoel, 2022, photo HV Studio



Ocean Chart,  2020, photo transfer on organza, exhibition view Where did it go?  
Whitehouse Gallery, Lovenjoel, 2022, photo HV Studio



Demount, Puzzle, 2022, 
Installation, view exhibition , Where did it go?, letters u n t 
Whitehouse Gallery, Lovenjoel, 2022. Photo  HV Studio



The magic of his 
oeuvre is equally 
indebted to the 
absence of matter.”

“

 Furthermore, mankind’s radical dis-

ruption of nature is made tangible in the 

work Ocean Chart, in which you can admire 

the sparkling plastic floating on the ocean 

as though studying a rare diamond under a 

jeweller’s loupe. 

 Although De Boeck enriches the art 

world with works in such diverse media as 

glass, paper, textile, neon, fire, water, wind, 

sand ... the magic of his oeuvre is equally 

indebted to the absence of matter. From idea 

to execution, an extensive period of material 

research precedes the creation of each new 

work.  

 Lieven De Boeck makes new sculptu-

res via a process of reduction, as in the work 

Letter O. On a sheet of paper from a standard 

refill pad, Lieven De Boeck, according to the 

rules of his own alphabet, duplicates a twin 

figure by lasering away the surface layer, the-

reby revealing the wood fibres. In the absence 

of matter and disruption of the pattern, light 

and transparency emerge. 

 This tension between volume and 

contour also prevails in the work Five Rings, 

Found-transported-restored and hanging, 

where luminous circles capture and enclose a 

section of three-dimensional space.

 Lieven De Boeck’s practice  also  des-

cribes the  fourth dimension: time. His work 

is often linked to the moment of its exhibi-

tion through a metamorphosis or performa-

tive action. Again, the action exists through 

absence, as in the case of the Mikado sticks 

that represent construction and dismantling 

but also fragility. In De Boeck’s universe, the 

theviewer is confronted with elements that 

initially seem difficult to piece together, but is 

this really the case? Reading dimensions takes 

time, and time takes space.

— Exhibition text by Louise Goegebeur

The Broken Mikado, 2022
Exhibition view Where did it go?  Whitehouse Gallery, Lovenjoel, 2022, 
photo HV Studio



Group exhibition In-
aspettatamente at Cloud 
Seven 2021-22 Brussels

	 The Inaspettatamente	exhibition,	

curated	by	Frédéric	de	Goldschmidt	and	

Grégory	Lang,	opened	with	a	long	weekend	of	

tours,	performances	and	a	concert	by	Ibrahim	

Ibrahimi	and	sons.	

	 Le Désir	by	Studio	LBD	got	performed	

during	this	weekend	by	Charlotte	Quinonero	

and	Frédéric	de	Goldschmidt.	You	can	see	

some	fragments	of	this	opening	weekend	and	

the	performance	Le Désir	by	clicking	the	but-

ton	below.			

	 The	Hollywood Alphabet (A,B,C) ,	

acquired	by	Frédéric	de	Goldschmidt	in	2013	

was	shown		during	the	exhibition.	Conceived	

during	an	artist	in	residency	period	in	Los	

Angeles	in	2011,	the	work	refers	to	the	Atomic 

Alphabet from	Chris	Burden	and	presents	

words	introduced	in	our	language	by	the	film	

industry.

Watch	the	video: 

https://vimeo.com/658989331

Performance
Le Désire dans 
l’art: 
the collector





Art Festival
Watou 21
 The 40th edition of the Kunstenfestival Watou 
represents movement, harmony, humanity and 
intensity. 
 ‘Watou 2021’ is as an outstretched hand to 
experience poetry and visual art with brains, sen-
ses, and feelings, thus being filled with the mul-
ti-layered nature of art. 
 For this 2021 edition, Lieven De Boeck 
presents a selection of 3 works, including 
The World Unmade #5, shown for the first time 
in Belgium and a new neon work conceived 
during lockdown; Besides everything - 
Everything besides.   
 The third work, Ocean Chart, shows the 
reflection of the sun on the many plastic particles 
floating on the ocean surface printed on Organza.

The World Unmade#5, 2015
paint on basketballs, exhibition view, 
Photo  D. Pauwels



Exhibition
The Curator is Absent
Whitehouse Gallery
Lovenjoel

Five Rings Found, Transported, Restored and Hanged, 2016, exhibition view 
Where did it go?  Whitehouse Gallery, Lovenjoel, 2022, photo HV Studio

Perhaps an artwork only exists as an imprint, a trace, or a moment. 
Lieven De Boeck  uncovers such moments through the combination 
of different techniques, crafts and materials that bring about a con-
ception of the built environment as a potential space where art, peo-
ple and ideas collide, giving shape and meaning to each other. 

Video	still	Le	Désir,	2020,	Performance	in	Groot	Park,
Whitehouse	Gallery,	Lovenjoel

	 De Boeck’s ongoing research “The Archive of 

Disappearance” explores the life cycle of a work of 

art. Departing from the question: “when is art?”, he 

unsettles the stability of the work’s status by sum-

moning up an economy of “appearances” in which the 

work fluctuates between different stages of disappea-

rance and re-appearance. In parallel to the invisible 

existence of a work that lies quietly in storage, runs 

the potential for it to be re-activated. 

 De Boeck’s practice re-shuffels terminolo-

gies, presentation becomes iteration, and exhibition 

becomes a site of activation, thus generating “a 

site in space and time, or a context for the work to 

come into existence.” Questions multiply as one starts 

considering the manifold factors that build up the 

situation through which activation can occur. 

We are now brought to think about the agencies 

(who), spaces (where) and modalities (how) that 

lead up to the appearance of a work. Through this 

epistemology of the artwork, De Boeck lays out a 

path that looks beyond form and sees appearance as 

a layered process. In his practice, these layers come 

together through performativity.

	 “The	Richard	Of	York	Gave	Battle	in	Vain” 

is a series of neon lights diffusing the seven colours 

of the rainbow, which serially reproduce the artist’s 

hand-written signature. The colour spectrum is trans-

lated into a mnemonic acronym where each initial 

stands for a colour. A riddle to be decrypted. A word 

play that calls out to the act of naming. The signa-

ture as a sign of authorship and authenticity is here 

multiplied, magnified and somehow annulled in an 

operation quoting Marcel Broodthaers’ play	with	his	

own	initials	“mb”.	On the other hand, the signa-



ture also  asserts a “presence” that can only be 

legitimized through its countersignature, the witness. 

Is this signature a call for legitimisation or does its 

replication make it an unworthy “con”, nothing 

but a fake? Or perhaps something in between?   

 A two-person knitted jumper links Lucie to 

Rachael. Symbols are pieced together in a wholly 

sequence that unfolds as the performers move away 

from each other. They expose themselves by enume-

rating things that “define” them, such as their favou-

rite colour, their nationality, their “totem” animal, 

etc. But beneath the surface of these narrow attributes, 

one can only glimpse at the underlying silence, at 

all those unsaid words that serve as our pillars. The 

installation and performance “I	am	I?”	points to the 

subject as a mould that we make, that we inhabit and 

that we can potentially re-invent time and time again. 

Removed from immutable forms and norms, identity is 

depicted as a shifting container. “If singularity were to 

be instituted as the norm, there would be no norm at 

all”.  Placing the “singular” as his point of departure, 

De Boeck renames things and speaks an idiom of 

his own making. If it is said that language institutes 

reality, what would happen to reality if language itself 

were to be transformed, turned around and distor-

ted? Wandering about the mechanisms of language, 

De Boeck stumbles upon the limits of standards and 

norms. He eludes universalising systems by inven-

ting his own measuring scale or putting together an 

alphabet made of tags appropriated from the streets 

of New York. Citation plays a key role in this layered 

language game. Each time a work is iterated, signs 

appear, disappear and reappear. Such signs activate 

space; they act as that spacing in between an original 

and its multiple iterations. 

 This process of endless repetition is also 

manifest in the Mobius shape at the centre of the 

project “Le	Désir”, which conveys a singular sense of 

materiality. A loop with no beginning or end alludes 

to the always unfulfilled longing that we call desire. 

A certain playfulness traverses the bright sculptures 

and knitted texts, linked together by a desire to 

challenge materials and techniques. The Mobius 

Strip is a particularly tricky shape for glass blowers 

as its realisation requires a specific choreographic 

prowess. Knitting, like working with glass, appeals to 

the artist for the unpredictability of its outcome: “you 

never know exactly what the final result will look 

like”. The work features seven protagonists epitomi-

zing the main actors of the art world – the artist, the 

curator, the patron, the gallerist, the collector, the cri-

tic, and the visitor – whose desires were knitted onto 

the blankets, sealed within the curves of the glass, 

and voiced  during a performance. Between a perfor-

mative and a sculptural gesture, “Le Désir” stages the 

lexicon that surrounds and informs the making and 

circulation of art, feeding into a practice that seeks to 

redefine agency within the process of appearance and 

disappearance of an artwork. 

text	by	Sofia Dati		

		
Video	still	Le	Désir,	2020
Performance	in	Groot	Park,
Whitehouse	Gallery,	Lovenjoel



A site in space and 
time or a context for 
the work to come 
into existence”

“

Video	still	Le	Désir,	2020
Performance	in	Groot	Park,
Whitehouse	Gallery,	Lovenjoel



Group Exhibition
Antwerp Universal,
2021-23

Richard Of York Gave Battle In Vain, 2017, neon
Installation view exhibition Antwerp Universal, Leienpaleis, 2021-22
Photo — A. Shlyk



Exhibition
The Border is a State of 
Mind
MDC Gallery
Art Brussels, 2019
	 Lieven	De	Boeck	continuously	creates	

meaning	between	works	dealing	with	the	uni-

versal	and	the	individual;	between	national	

identity	and	personal	identity.	Societal	issues	

and	personal	stories	are	intrinsically	connec-

ted.	To	define	an	identity	is	to	also	exclude.	

A	thin	line	—	a	border	—	therefore	becomes	

essential	to	the	way	in	which	identity	is	vie-

wed.	This	is	true	in	the	both	the	geopolitical	

understanding	of	the	word,	as	well	as	in	its	

personal	essence.	

	 In	the	center	of	the	booth,	,	a	billboard	

alternately	reveals	and	hides	the	other	side,	

allowing	views	beyond	but	preventing	visitors	

from	passing	through	it.	

	 	

The	neon	light	stating Let us be US,	referen-

ces	to	the	powerful	emotional	processes	of	

belonging	and	inclusion,	which	are	both	at	

stake	in	the	creation	of	identity	processes.	

	 Beyond	the	billboard	and	flanking	its	

sides,	six	additional	works	show	different	

motifs	of	Native	American	fabrics	printed	on	a	

background	of	dollar	bills.	What	at	first	seems	

a	violent	shock	of	two	different	Americas,	is	in	

reality,	a	reminder	of	the	forceful	takeover	of	

native	societies	by	a	nation	driven	by	capita-

lism.	The	works	reflect	on	different	concepts	

of	territory	where	border	iss	issues	are	of	a	

total	different	nature

The Border is a State of Mind, 2019, 
silkscreen on dollar bills
Photo P. De Gobert



Group Exhibition

Group exhibition
Le Stanze del Vetro,
2018 Venice

Una Fornace 
a Marsiglia

 This exhibition in Venice in Le Stanza del Vetro is

 showing a selection of the works developed during the 

history of the CIRVA.

 In 2012 Lieven De Boeck got chosen by an international 

jury for the artist in residence open call for research projects to 

develop contemporary artwork engaging with glass at the CIR-

VA. During three years Lieven developed a profound research 

resulting in four artworks.  

 Three of these works were shown together with a 

video. The video has been made during the residency in the 

House Van Wassenhove in Belgium and introduced the sound 

of glass in the exhibition room. 

Sã (100 Legos), exhibition view Una fornace a Marsiglia, 
Chini Foundation, Le Stanze del Vetro, Venise, 2018
Photo E. Fiorese

Watch the video  
https://vimeo.com/277247288

https://vimeo.com/277247288


Exhibition	view	Una fornace a Marsiglia,	
Chini	Foundation,	Le	Stanze	del	Vetro,	Venise,	2018
Photo		E.	Fiorese



Mikado, LDB Modulor, 2013
Photo		E.	Fiorese



Group exhibition 
A Performance Affair at 
Vanderborght Art Space, 
2018, Brussels

The border between 
the audience and 
performer, the space 
and artwork 
disappears”

“Performance

I am I ?



Exhibition
I am I ?
MDC Gallery
Brussels, 2017
	 Lieven	De	Boeck	explores	many	

techniques	in	his	work	and	draws	in	this	case	

on	craft	traditions	such	as	knitting,	tapestry	

or	glass.	I Am I	is	a	knitted	scarf	consisting	

of	symbolic	personal	motifs	from	two	of	the	

artist’s	friends	(Rachael	and	Lucie),	while	

the	tapestry	I am Shane,	takes	this	concept	

further	and	transposes	it	into	the	verticality	of	

a	decorative	fresco.	It	expresses	the	notion	that	

one	person’s	portrait	can	be	somebody	else’s	

landscape.	The	motifs	reenact	the	portrait	of	

a	person:	their	nationality,	gender,	physical	

characteristics	(height,	weight,	shoe	size),	

sexual	orientation,	their	totem	animal.	

	 One	can	say	that	De	Boeck’s	work	is	

continuous	despite	the	discontinuity	of	tech-

niques	and	stories.	It	is	a	framework	consisting	

of	implicit	parts	and	incomplete	narratives.	A	

personal	story	is	made	up	of	discontinuities	

but	reveals	its	meaning	when	reading	and	

deciphering	its	continuity.	The	series	of	neon	

signs	reproducing	the	artist’s	signature	are	a	

good	examples	of	this:	 Richard Of York 

Gave Battle In Vain,	which	represents	the	

administrative	identity	as	well	as	works	which	

establish	physical	identity,	such	as	a	finger-

print,	iris	image	or	DNA.		To	avoid	any	literal	

interpretation,	Lieven	De	Boeck	encrypts	and	

translates	international	codes:	DNA	structure,	

measurement	systems	or	by	translating	the	

poems	of	Laurie	Anderson	into	an	alphabet	

of	his	own	creation	(Blue white red black 

story).	Revealing	and	concealing	oneself.	

Being	oneself.	Existing	in	the	world.	In	the	

rear	space,	De	Boeck	has	compiled	the	Pan-

tone	colours	used	for	all	the	world’s	national	

flags.	On	the	wall,	facing	the	Belgian	flag	ren-

dered	in	a	witty	gradation	of	white,	hangs	the	

tricolour	flag	chosen	by	the	artist,	somewhere	

between	whimsical	nationalism	and	rigorous	

minimalist	art.	On	the	floor,	in	a	wave,	the	

nations	mingle	and	come	together.	Here	we	

see	no	overstated	national	sentiment,	nor	afir-

mation	of	superioty,	Just	a	survey	of	colours	

that	settles	for	anonymity.	

I am I, 2017
Tricot
Meessen-De	Clercq	Gallery,	2017



Exhibition	view,	I am I
The World in Pantone
Meessen-De	Clercq	Gallery,	2018
Photo		P.	De	Gobert



SOLO SHOW
Dhondt Dhaenens- Deurle

2016 -17

Objet Trouvé

 “Objet Trouvé” is the prolongation of the exhibition “Image Not 

Found”, which was on display at the Frac in Marseille. Although both 

exhibitions involve largely the same work, both presentations are radically 

different. This difference is clearly stated by Lieven De Boeck through ap-

parently contradictory exhibition titles: “Image Not Found” versus “Objet 

Trouvé”. 

 For Lieven De Boeck each exhibition represents a challenge to 

reflect about possible meaningful relations between his works but also to 

ponder about the relationship between his work, the space and the viewer. 

Since it is not that challenging to fall into repetition, Lieven De Boeck 

turns each project into a new encounter. For Frac in Marseille Lieven De 

Boeck created the work “Puzzle, Image Not Found”. It was the key work of 

the exhibition but is now stored in what the artist considers the archives of 

the exhibition. 

 In his work, Lieven De Boeck likes to play with the meaning of all 

kind of characters and typologies, ranging from language and symbols to 

units of measurement and building systems. Lieven De Boeck controls the 

outcome through sometimes minimal alterations, changing social or poli-

tical signs abruptly into poetic characters, or new meanings in the logic of 

the artist. He stripped the flags of the 193 countries of the United Nations 

of their bright colours turning them into white compositions that no lon-

ger refer to nations and their pretence to power and as such become subtle 

abstract compositions waving peacefully above our heads, creating an 

intimate atmosphere.                 -      Tanguy Eeckhout
Exhibition	view	Objet Trouvé
Huis	Van	Wassenhove,,	2016-17
Photo		R.	Vanevel



Exhibition	view	Objet Trouvé
Museum	Dhondt-Dhaenens,,	2016-17
Photo		R.	Vanevel



Moule en Verre, 2015
Exhibition	view	Objet Trouvé
Huis	van	Wassenhove,	2016
Photo		M.Van	Rossen



Défense d’ Afficher, 2013, neon
Installation view exhibition Image not Found, 2016
Photo J. Lett

Image notnot Found
SOLO SHOW

FRAC PACA - MARSEILLE
2016

 For this solo exhibition, Lieven De Boeck has developed a project 

especially designed for the Frac entitled IMAGE NOT FOUND, occupying 

three entire floors.This exhibition is an opportunity to explore ten years 

of work, not in the form of a retrospective, planned as any sort of chro-

nology or formal inventory, but rather questioning the very status of 

the exhibition and its hosting institution.

 Through the composition of new work and pieces created bet-

ween 2013 and 2015 while in residence at Marseille’s Cirva and featu-

ring the Frac’s 2013 acquisition Hollywood Alphabet, Lieven De Boeck 

brings to light an exhibition designed as a manifesto. Here it becomes a 

matter of questioning the museum’s space and codified functions and 

examining the status of a work of art and its typologies, be they for-

mal, stylistic or conceptual. A free manipulation of concepts and mise 

en abyme of these typologies allow Lieven De Boeck to lead the visitor 

along a wandering path developed as a series of thought provoking 

questions both poetic and political. Herein, we find notions around 

identity, language and combinatory play conjuring up esthetic, mathe-

matical and political concepts.

 Lieven De Boeck stages an exhibition, which testifies for a free 

spirit, rattles any established function we’re familiar with and asks us 

to take time to free ourselves from a normed universe we confront on 

a permanent basis. As such, on Floor 2 the exhibition plays itself out as 

a fourteen-week intervention. This activation in space is intended as a 

question on an established visiting protocol.  

Fragment out of the exhibition text of Pascal Neveux



Exhibition	view	Image not Found
Plateau 1
Frac	Paca,	Marseille,	2016
Photo		J.Lett



Exhibition	view	Image not Found
Plateau 2
Frac	Paca,	Marseille,	2016
Photo		M.	Van	Rossen



The World Unmade #05,	2015,
paint	on	basketballs

Exhibition	view	Let us be us again and again and always,	
Darling	Foundry	Montreal,	2015

Photo		M.	Boisvert

	 “Let us be us again and again and always”,		features	
two	installations	dialoguing	together	both	formally	and	
conceptually.	
	
			 White Flags		exists	out	of	193	scaled	versions	-	in	
white	tulle	textile	and	with	cut-outs	and	added	broderie	
-		of	the	193	flags	of	the	member	states	of	the	UNO.	Each	
flag	has	as	many	layers	as	there	are	colors	used.	Purified	
and	bleached,	these	ersatz	national	flags	made	of	paper	are	
expropriated	from	their	original	specificity	and	function.	
	
	 The World Unmade #5, an	installation	existing	out	
of	43	painted	basketballs	occupies	the	floor.	The	basket-
balls	are	painted	as	globes	with	the	fourty	three	Pantone	
tonalities	that	were	originaly	present	in	the	193	original	
flags	above,	representing	the	oceans	of	our	world.	
	

Let us be us 
again and again 

and always
Solo show at Darling Foundry
Montréal, 2015



Exhibition	view	Let us be us again and again and always,	
Darling	Foundry	Montreal,	2015
Photo		M.	Boisvert



Typology House, 2004 
Installation 
Photo Studio LDB

Exhibition: Making Things Public (2004) 

 De Boeck’s first solo exhibition in 2004 is called 
“Making Things Public” and presented at the Witte 
de With Center for Contemporary Art (today Melly 
Art Institute) in Rotterdam, at that time directed by 
Catherine David. The exhibition contains the works of 
his Dictionnary of Space research project developped 
at the Jan Van Eyck Academy -Maastricht, 2002-04.
 The installation was set-up as an archive where 
the different elements that constitute the work could 
be found. The installation was animated weekly by 
performances, lectures, and actions showing ways of 
finding something in the archive. This show is still 
relevant for Lieven’s work today. 

Making things public
Solo show at Witte de With center for Contemporary 
Art, Rotterdam, 2004



Typology House, 2004 
Installation 
Photo Studio LDB


